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no.  I 


flctl. 

Opening  Chorus 


Thf  Haymiitiirs 


jdViMiv   siimitKi  il;t\    I 
I'rctly  m.iii,ls  ,\itli  d.iiiily  ilr.'ssL-s, 
Ktisy  clKoks  iiinl  sliiniiii^'  Iicnnos, 

Kak-L'  I  Ik-  stcntcJ  liay  I 
Willi  wiHilJ  sinj^r  the  io\s  Hi    Mav-Jay 
llaxiiii^  spent  a  summer  lia\-ila\  .•' 

C'arpini,--  irltic,  sa\-  I 
S.i.^  ('.     ICviTv  tail'  with  ji.\   is  licamiiii;. 
N't'cr  a  visiiiii  sct'ii  in  ilrcaniing' 

I  lall  as  s\\  Oct  as  \\c, 

Maids  ot  AiLMilv  ! 
T.I--  li.     \i.\.T  a  \isiiin  soiii  in  tlriMiiiinj,'' 

I  lall  as  suoci  as  iIk'\  . 

Hail  !   yc  fairest  hlossonis  o^  iIk-  sunuiK-r  Ja\   I 

Ncii^lihi'urs,  liiiii't  i.kla\ , 

I  laslc  to  make  the  lia\  ; 
Thouiili  the  sun  is  ruMVely  i^Heamiui;-. 
I\ain  upon  mir  harvest   streainirii; 

I\uins  liopL's  ot  pa\ . 
C  are  must  east  hor  i^Kuimv   sli.ujovv 
Till  the  spoils  ot  lieUI  antl  meadow 

Sale  are  stored  a\\a\ . 
il  the  das  be  hrii^ht  or  dreary 
Matters  no!  to  spirits  cheery  ; 

Work  beeomes  ,,s  plav 

When  the  heart  is  i^-.w  I 
Mailers  noi  to  spirits  elieery 

Sunny  skies  t>r  L;ra\. 

Hail  the  pleasant  lahmir  ot  a  summer  dav. 


no.  2 


Crio 


Duns,   Phyllis  nnil  (iUulijs 


O  pili,'iim,  IruJi^iiif,'  I'li  lilc's  lil}^li  tiMil, 

I  lie  lltl^l  is  lie. IV  \ ,  llii'  Sim  is  liii;li. 
O  ksuv'  h\  ilu-  u.i\sii.L.  thy  ui'.ir\   Iii;kI 

\iul  lolliuv    the  p.ilii  Id    \i\.uI\, 
W'lieic  lillivs  shiiu'  ill  iIk'  liuskv  ^HiuKs 
In  sueii  [(.iiKiiilii  .iiu\'  I't  l.i\  (.--Knii  in.iiils. 

'I  liL'li  ii'iiK-  aiul  tuliou   Ilic  path  with  nu', 
Till.'  path  llial  Kails  iis  in  .\riad\, 
W'luix-,  liililiiiLT  lor  I'V  ef  his  ikw -si  at  red  uiii),' 
rile  lair\    nif^'hliiis^ale  sits  aiul  '•iiij^s 
I  he  iiii,'litiiij^'ale  mm^'s  I 

Oh.  vi'iilh  is  lleetiii^'  aiul    lime  is  slriiii:;, 

Aiul  bloom  musi  sanish,  aiul  hope  uill  ilie  ; 

Hill   lie  el  lori;olieii  iheir  spi  in^'-iimc  siiiij,' 
l)\    lonely  exiles  ot    Areailv. 

All,  liappy  he  ulu>  in  \oulli  iliseovers 

'I'lie  primrose  \\;\\  \o  the  laiul  ol    Kners. 

Then  come  aiul  lolKnv   the  path  with  nu".  etc 


no.  3 


Chorus 


The  Hiuininlii  rs 


v.  (-  ('.        Who  is  this,  so  sail  .iiul   pale? 
Sure  a  iilteil   lo\er. 

Poor  ho\   !      I'lior  bin   I 
Tell  us  all  your  liolelul  tale 
C  uie  ue  ma\   liisuner. 
T.  i'-'  />'.       It  she's  spuriieil  \  ou  with  rejeetiim, 
Makiiitr  lile  a  barren  waste. 
Soothe  your  miiiil  with  this  retleetion  : 
"Theii    shi' shows  her  want  o\    taste.' 
Alt.  It  a  ri\al  liar  \oui   |iath. 

Think  ot'  this  anil  ealm  \our  wr.ith  : 
"  ll  siv  eare  tor  sueli  as  he. 
She's  no  tittiiiif   mate  lor  me." 
Thus  \  ou  see, 
l.o\  e  II.  ly  be 
.Viili'il   In    philosi\ph\'. 
1 1  Xiiii'il   will  a   m.iiilen   lair. 
lust  preteiiil    \ou  ilo  not  eare. 


no.  4  $010 

Ki.i!  natiK-  I  iu'\  >.T    Uiu'w  , 

Hut  m\    >,'.iitiK'iils'  a/uri'  liiii- 

liailKll   liM    nU'   llu>  ll;itIK'   "   |{«>\     iilin./ 

Will  ciunij^h  tin.'  worJs  ;ippK. 
SiMiili    \t»..uli;i\  siiiun    i!;ili'>., 
M.ikc  ;i  list  nt  Un<.T«.'  laU's, 
Ami  tho  \iTi.li(.l  never   fails: 

llu're's  lui  liliKT  liii\   til, in  I  I 

I'cais  111    pity  in  ymir  e\es 

SIk'w   lii'u   miuli  _\oii  synipathi/iv 

All  I    niv   ihou^'lilk'ss  rriiMuls,  he  wise 

I'lesenl  Miss  means  future  smart. 
Svapini;  liners"  wretelied  iKnim. 
N'une  neeil  \m  ite  upon  your  lomh  : 
"One  w  lii>  liieil  in  eari\   h!»nMii 

X'ietiin  of  a  broken  heart  I   " 


Biii^  Blui 


no.  5 


Solo 

Flail  I   to  you,  men  and    maiJs, 

W'eleotne,  my  iieij,'^liliours  I 
I'leasai.t  the  leafy  shades. 

Cease  from  your  l.ibiiiirs. 
What  I  do  you  never  rest  ^ 

I  must  arrai^Ti    \ou. 
Si;  and  rii  do  m\   best 

I'o  entertain    sou. 

t'ome,  lambkins  tairand  free, 

Come  let  the  neit,'^hbours  see 

liow  well  you  d.ince  tor  me  — 

Why  do  you  dally  .-■ 

I  ne\  er  ask  a  fee, 

Sure  that's  a  novelty. 
P- I.    .  II      '    ■_ 

Than  such  a  ballet  ? 


Bo  Peffi 


no.  6 


Chorus 

I'o  tlio  t,';triK'rs  we  must  hurrv 

With  luir  hurtleiis  lunv. 
lis  a  LOiistant  siiurcc'  o\  \\o\  rv 

Till  uc'\e  filled    the  iiunv . 
Rest  awiiile.  the  sim  is  buruiiii,'', 

Prithee,  ilon't  be  s^iine. 
I'"eecl  your  lloek  till  our  retui  iiiiis,'-, 

We'll  lie  back  aiioii. 


Till!  Haymdht  rs 


no.  7 


Soli 


Boy  Blue  ami  Bo  Pn  /» 


/)'.   ')'.         IniaLTe  of  all  thiui,'-s  lair, 

Pit\    my  ho|  eless  pain, 
tansi  see  me  pluni,'eil  in  dark  despair, 

Nor  hid  me  li\  e  attain  !- 
{•"eeble  the  uonls  and  few 

I'assioii  like  mine  to  prove. 
\aut,^hl  can  I  i,Mve  but  my  \ow  so  true, 

^'ou  are  m\   onl\  Kue. 

/>'.  /'.      I   think  you're  \ery  ruile.       Ple.-.se  ^o  \ 

^\n^■  prayers  uill  cio  no  s,''ood,  so  l]o  not  tarrv. 
1  here's  no  one  in  this  wood  I  w  ish  to  marr\ . 
I  would  not  if  I  eould.      So  t;o. 

Little  Hoy  Hlue  come  blow  voi.r  horn  ! 

Where  is  the  rascal    hidden? 
Shee|'>  in  the  meadow   and  cows  in  the  corn 

Ihowsini;  in  spots  forbidden  : 

Where  is  the  bo\   who  minds  the  sheep? 

Oh.  tor  a  chance  to  shake  him  ' 
'.'p.'-ler  th.e  h..i\C;'i-k    t::--!   :)•-!•■;■"> 

I  lush  I    \\e  mustn't  awake  him. 


TiMie 


Crio 


Doris,   Phiillis  and  Gladys 


Heii^ho  I      Liivc's  a  niockerv, 

I'luir  in  pleasure  and   rich  in   pain. 
Ilei^'ho  !      Hearts  are  cruckerx  , 

Hroken,  never  tlie  same  as,'ain. 
Reason  why  we'd  like  lo  know, 
I.o\ers  true  siiould  >.|iiarrel  sii. 
Otr  they  ^Hi  ! 
He  to  suieidal  j,'iinnery      Oh  ! 
Siie,  no  douht,  to  seel;  a  niinner\- - -C">h  ! 
Hasten,   I. me,  liuni  i^od  erratic, 
Sht)w  thy   powers  dipKiniatic  I 
Ol  this  jest  in  reparation 
t'ause  a  reconciliation  ! 

(I'lir-lnin.  ) 


no.  4 


Bet  n. 


Solo  and  Chorus 


Bo  Peep  nnd  Lambs 


See  liow  the  imH>ii-inaicl  sleeps  up  yonder, 

l-ettiiis;  lur  eloiiJ-lamhs  thanii,'!)  sky-meaclows  stra\ . 
Her  I  woukl  tolliiw,  sd  ilo  luU  wancier. 

lirowse  at  your  ease  in  the  scented  hay. 
!•  ieree  is  tlie  lieat,  and  your  mistress  is  uear\, 

Wait  till  the  sun  from  his  iicij^'ht  hath  past. 
Then  will  I  sinj,-^  to  my  lanihkins  dearie, 

Till  ("or  the  nit,>-hl  you  are  folded  fast. 

L.      Sleep,  little   lady,  dear  little  lady,  pale   little  ladv  with 
mournful  e\es. 
Ciently  fort^ettinj;,  sorrow  and   fretting--, 
Sleep,  till  the  mornini,"-  of  joy  arise. 
Sorrow  for_i,'ettin_i,',  sleep  well. 


no.  10 


Solo 


Blach  Slwei, 


When  my  rotjuish  b.iby  eyes  first  beheld  the  summer  skies 

I  was  winsome  as  a  lamb  eould  be. 
Hut  alas,  a  siioty  blaek,  was  the  Heeee  upon  mv  back, 

So  I  failed  in  popularitw 
For  the  shepherdesses  thoui,'ht  mv  inkv  tresses 

With  the  colour  of  their  dresses  were  at  strife. 
So  at  last  in  desperation,   I  forsook  their  domination, 

.\r  '  resolved  upon  a  bold  bad  lite  I 


i 


1 

I 


Oh  I   the  thinyfs  I  Jo,  and  the   plots  I  brew, 

And  the  promises  I  never  keep  ! 
Thoii^^h  my  chosen  appellation  hears  a  doiihttul  reputation, 

I  consider  I'm  a  fine  Hlack  Sheep  I 

When  in  orderly  array  stand  the  pyramids  of  hav 

And  the  mowers  to  the  farmluu'se  pass. 
Then  with  much  maliciinis  joy  all  their  labours  I  destri>v. 

And  I  hide  away  their  sickles  in  the  s^rass  I 
My  revenj,'eful  eyes  are  {i:L\  hy  the  ruined  tlower  hed. 

That  the  shepherdesses  thought  so  tine  I 
When  the  farmers  count  their  i,'ain  all  their  losses  thev  explain 

Hy  assumini'-  that  the  fault  is  mine  I 


Oh  !    the  thinj,'s  I  do,  and  the  plots  I  hrew,  etc. 


I 


no.  II  Cbonis 

There's  certainly  truth  in  his  gibes, 

Her  orders  we  never  defv. 
The  manner  of  life  he  describes 

W'e've  always  been  eager  to  trv. 
No  doubt,  were  she  free  from  our  care, 

Her  lover  would  gain  him  a  wife. 
The  trial  is  nothing  but  fair, 

So  ho  !   for  a  wandering  life  I 

Then  ho  !   for  a  wandering  life. 

The  merriest  under  the  sun  ; 
No  dread  of  a  butchering  knife. 

No  shepherd  to  hmder  our  fun  I 
No  dog.  with  his  worry  and  bite, 

No  bothersome  bells  to  be  worn  ; 
H:!!  -pi^rting  from  morniiig  ti-  liigiU, 

And  sleeping  fron\  night  till  morn  1 


The  Lambs 


no.  12 


Tinale 


All. 


/.'.  />• 

.///. 

H.  li 

All. 

li.  li 

All. 

li.  li 

My  s1k'l'|-«  arc  sink'H  I 
Suilcn  'f 
\.\\:r\   mic  I 
Ho  IVcp  ! 
Ilon't  linicli  me  ! 
lliLMC  the  villain  >taiKls, 

l'\ar  on  liis  faeo  anil  blooi.ishei.1  on  his  hanJs  ! 
It  is  not  true. 
It  is  not  true  i      Oil,  no  I 

riiinU  lit  your  woriis  hut  one  short  hour  ai^o. 
■■-■  Ci.      ^■cs,  yes,  'lis  true.      We'll  .all  oi  us  a\er 

".\eeursei.l  sheep,"  he  saiil,  to  eonie  'twixt  him  anJ 

her. 
■{'he  meaning'-  o'(  his  words  ini  ehaiitv  can  Jim, 
"AeciirsLd  sheep,"  he  saitl,  to  eome  "twixt  her  aiul 

him. 
(iuillless  ^^i  thel't    am    1. 

Silence  ! 
i'lee  is  my  stnil  from  stain  I 

Villain  ! 
Curses  aiul  threats  I  biikl  (.let's'. 
Kniiwint,"^  them  all  in  \ain. 

C'owartl  I 
Who  has  nialii^'netl  me  so 

l'"uture  exents  u  ill  prm  e. 
Spite  ot  your  eruelty,  well  vou  know 
N  ou  ,ire  niv  onl\    lo\e. 


(  Ciir/din.  ) 


no.  13 


Act  TTT. 

Serenade 


fl/ia/e  Haymakers 


L'lidcr  iIk'  siarlii^ht  iho  mcatUnv,  arc  sliinin<4-, 

Sliiniiii;-  uitli  >il\er  dew. 
Hii.1  in  the  siiailou  wnir  Ki\er  is  pinini,'', 

Piniiii;  tor  lo\  e  of  \oii. 
Hchiiul  the  purple  hilN  tlie  sun  is  <^one  — 
The  air  with  passion  ihriils,  we're  all  alone. 
Oh  Star  of  Love,  the  hrit^htest  in  the  skies, 
Hear  my  adorini,'  prayer,  .\rise  !   arise  I 

See,  where  the  lire-llies  shirniiier  and  twinkle  - 

Beacons  amid  the  >,'ra.>s. 
See,  how  the  ilewilrops  tremble  and  tinkle    - 

I''ai;er  to  see  ymi  pass. 
The  !,''olden  harvest  moon  need  ne\er  rise 
W  hile  beam  on  me  alone  your  radiant  e\es. 
Oh  l.ove  in  pity  s^^ive  the  promised  ^^ii^n, 
My  heart  is  all  vour  own,  He  mine  !    be  mine  I 


no.  14  Solo 

Blue  the  heavens  shimmer, 
Bris,^ht  the  waters  j,Himmer, 

CiKnv  the  fields  with  summer  sunshine  uarm. 
Sudden  o'er  the  meadow 
I- alls  a  i,doomy  shadow, 

Shadow  of  a  sti>rm. 


Bo  Peep 


li 


In  mir  cliarms  conridiiij,'^ 
C'laiins  ot  line  cicridirii;, 

To  mir  uoer's  [iraycrs  no  heeil  u  e  pay. 
'riicn  at  last  liirsakoii 
1  o  tin-  Iriith  we  waken, 

Lo\e'^  a  summer  (.lax . 


Cjiieen  of  hli'ssoins  rcij^nint;, 
l.caly  shade  disdainiiii,'', 

Flaunts  the  rose  her  beajty  in  the  sun. 
.\li  !  how  soon  til  wither  I 
I'lyin'j^  hither,  thither, 

See  her  petals  fallini,"^  one  hv  otie. 
Hopes  of  love  had  perished. 
Still  my  flock  I  cher'shed 

I'ondly  trustintr  they  would  never  stray, 
I'"alse  their  deeds  have  prmed  them, 
.Ml  in  vain  I  kned  them 

I.ove's  a  summer  dav. 


no.  15 


Solo 


Blach  Shte/t 


It"  you  mourn  a  lost  complexion, 
I  can  ^-ive  you  full    liri'ction 

How  the  charm  you  may  recover. 
If  your  passion's  iinre|uited, 
I'll  pe  only  too  delit^hted 

To  assist  \ini  to  a  liner. 


Ribbons,  velvets,  silks  and  lace, 
Best  ol  aids  to  form  and  face. 
l%v'ry  paiicrri,  cv'ry  dye. 
Cireat  reductions,  come  and  buv  ! 


Would  voii  kiunv  who  pays  ai-klresses 
To  your  ri\al  sliopherdL'ssos  i-* 

My  report  is  always   near  it. 
While  my  ^oods  the  gossips  handle 
If  therc'><  aii\'  bit  of  scandal 

I  am  not  the  la-^t  to  iiear  it. 


Cambrics,  cottons,  velveteens, 
just  the  thini,''  tor  straij;htened  means. 
Spare  the  purse  and   please  the  eye 
Wondrous  bart^ains,  come  and  buy. 


no.  16 


Duet 


Bo  Peep  and  Blact<  Sheep 


/>.  P.      L"old  is  the  midnit,dit  air, 

Dark  is  the  starless  sky  ; 
Darker  my  soul's  desp.iir. 
.Ml  I   hear  my  piteous  prayer, 
Hast  thou  no  potion  there 
That   I  miiiht  taste  and  die  f 


B.  S.       .\li  I  you  are  yinniij  and  fair, 
.Mam   your  )oys  in  store. 
Morn  will  dispel  your  care, 
N'lm'll  find  your  lliick  somewhere, 
X.itiiri'  .1  smile  will   wear, 
lov  \vill   return  once  more. 


no.  17 


CDoms 


Rmisci.1  trem  pi.ai'<.riil  ili  eamm;,' 
l>y  a  tcminiiu'  strcaiiiini,'-, 

Ila^lLii  iIk'  iicij^'hlionrs.  each  wiili  lamp. 
Naluial  li-iTor  masking;, 
I'.aili  nt  liiriisi'lt  is  asking, 

"Is  ii  a  hurijlar,  or  a  tramp? 

I.aiitL'iiis  (.liml\   sliinini;-^ 
All  (or  home  are  jiiiiini;, 

DiMihliiiL,'-  \\luim  ihe  loe  \vill  ll\    on. 
Ulinkiii!,'-,  siumblint,'',  hluiuleiiiii;', 
All   are  limiillv  u  iiiulei  ini,' 

Is  it  a  tiller,  cf  a  lion  .■' 

Sh  :    Sh  :    stealthily  -lidin--. 
Sli  !    Sh  !    where  is  he  hidiiii,'  ^ 
iii^'er,  burL;lar,  seoiit  or  spv  ; 
C)nee  he's  iliseovereJ  the  ureteh  shall  tlie. 


no.  IS 


Chorus 


Till    Lidiihs 


Aroasii.1  In   a  reprobate's  jeers, 

We  lett  \  ou  to  lollow    him  lar, 
Hut   hasten  uith  penitent   tears 

lo  tell  \  oil    how  sorrv  ue  are. 
Oil  say  thai  you  partlon  us  ijuile, 

0]\  smile  on  your  lloek  as  ot    \or> 
W'e  promise  that  out  I'l  your  slight 

We  ne\er  will  waiKler  more. 


no.  14 


Solo,  CrIO  and  Chorus  Ooris.  Mmdrns  and  Hnymnkers 


When  wo  were  youn^'  aiul  guileless  we  can  all  ot  us  remotnlier 
The    halloweil    joy.    that    ehnii,'    annnKl    the    numth     of     hieak 

I  )ecemlier, 
riie  time  when  dotins,^  relati\e>-  their  inonev  ehests  unloekini,' 
Would  si.|uaniler  eoiii  on  tlinisy  to\s  to  fill  the  intant  stoekiii!,'. 
Ol  all  the  toys  u  e  e"er  posscsseii 
We  Kuetl  the  pulf-putV  tar  the  hest. 
An  eni;ine,  truek  arul  pass^rii^^er  ear, 
A  hit  i)f  strinij  and    there  you  are  I 
No  hahe  in  aims  has  a  heart  so  lout,'li 
To  re-ist  the  eharms  of  a  pufT-putT-puO'. 


Hut,  presentl\ ,  in  measure  tree  from  parents'  jurisdiction 
We  emulate  tile  heroes  >,f  the  penny-dreadful   fiction. 
We  clamber  trees  in  search  o'i  prey  like  some  primeval  iacko. 
And  when  our  lathers  are  away  we  sample  their  tob.icco. 
In  all  jiarticulars  we  \ow 
\\  e  re  speakin^f  i>t  our  hriithers  now. 

A  uliill,  a  pulf,  our  \  isivm   dims, 

The  ^nddy   world  in  circles  swims. 

A  little,  ue  tiiul,  is  mure  than  enouL;h 

!-'or  a  first  essay  at  the  pulf-pulf-pufV. 

liut    childhoiul  s    da_\s    at    ias|    are   o'ei,   ,md    to>s    vvould    cause 

derision, 
I  !ie  i,'-arden  aiul  I  he  nursery  tloor  are  not  our  ranije  o{  visiiMi. 
Society  spreads  open  .irms  and  fashiim  Haunts  her  dresses  ; 
Ciirls  must  enhance  their  native  charms  u  I, cM\  ish  to  he  successes. 
With  Us  exception  shoukl  be  made  ; 
We  scorn  all  artitici.il  aid. 
.\  ilaiiity    pluni^e  in  a  china  iar, 
.\  dab,  ,1  p.il,  .uul  there  \ mi  ;ire. 
\o  mod. Til  m.iid  who  is  up  to  siuitf 
T'lsdains  liie  use  ot   a  powder  putf. 


Tinjic. 


.///. 


'  '    '"'    '  "    '  W  lull    .iiul   win^i'iiu',   lun\    dcli:;  III  I  ul  ! 

I   uril  liiv  iniiul  tr.'ni  \\i>lu-^  -[■'ilrriil  I 

I  '  I    ■'  'Ml    Is   1  ll.i-.,.-J    .|\\  ,,\  . 

"'   /'  '  "   /''   I '       \  >  .11  s  ,  .|   liippiiK -.,  h^  |,i|\-  ii-.. 

I  .'I1U-,   ,111,1  s\\  ill  ihi-  i,,\  ,,,,,  ,  !,,,,  ,,, 
I  i.iil  ii'ii    \\ ,  lUliiiL;  il.i\  . 

II. .'I      llh       \\.    JJltl-      vl,,\. 

I  l'i|'|\\   > '  "inK-  I  lu\ , 
I'll!  ''I    i,'\   th,  li  till  iiu   h.Mit  s. 

I.OXl'-    lllspilKs,     |||<^.    lliMIUUl-    -ll.iWvI- 

Ij    IK  k!\     p.l^s    ,i\\  .c\  , 
■^.IkI    !  I-    ,lll    .;  II    1  II  \  i:  .il  iiMl 

^  *i    pi  I  p.ii  !■  l,M    in>li- ii.it  I, Ml  : 

1  >.'ll    I     l,M-v-l     llu-    ,  ,'M    >  ,.|l.ltU<ll. 

1 1. Ill  iii>  w ,  jjiii:'  d.i\  : 


I   in  11    ,  >MIU'    .lIul    toll.iU     III.-    p.ll  h     W  itil     IIU'. 

I  1h-  p.ilh  lli.il   k  .iiU  Us  I,.    \k  .ui\  , 

Wluii-.   I, '111111-   I'.'-    ■\.'i    Ills  ,1,1,  .s|,n  '  vvl   uiiiL 

I  lu-  l,iii\    ni-lii!!i-  ,U'  siis  .iiul  sjni,;^ 

I    111'    Mlljlll  lIlLl.lii'    sIll^s. 


/■7\./s. 


m 

H.:.- 


